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The series Thirty-six views of Mt.Fuji: Under the wave off Kanagawa

BEAR D205 R
2 VA F¢ & B %A
{EE G- o rikE) oRAI _

(347)DRE =D 1000 ETRALEEELEAB100K) 10005 T, BEATLE1A
BlEhI= 0% 1L (Hokusai) TLI:,

LE B A FC &w &<

R0, A5 EAHEA TS BRRG. EHOERE#2,000 K6HoTVET, Zhe,
ETHHBEES. HRETIEALIBLHTFS LWMER S XA ET.

E5LT. RALILC SADIROREF BRSO TL & 557 T0BHE®
CHELTAELT. CORRBTHERLIT LB EARAELES, EARREADVE

D BREHF> TV HLFIERIPHIL &3PV LELE S,

(EM=+AR HARE)

The series Thirty-six views of Mt.Fuji: South wind, clear sky

Her; two works you may h een before, bot eriod artist Kat
okusai. The na is familiar aro he wor fact, in 1999,
nowned US magazine Life included Hokusai as the only Japanese person selected
for its special feature “The 100 Most Important Events and People of the Past 1,000
Years” of “The Life Millennium.”

Shimane Prefecture actually owns around 2000 works by Hokusai, including
many that are very famous as well as rare works found nowhere else.

You may be wondering why Shimane Prefecture has such a large collection
of Hokusai’s work. A good question, to which we shall return later. In the mean-
time, let us take a look at the life of this Japanese artist of global renown and the
sort of pictures he made, by introducing a few of his works here in Shimane.
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AGE 20-35

Master of many themes

Hokusai was born in 1760 in Edo (modern-day Tokyo). His love of
drawing and painting emerged at around the age of six, and at
nineteen he was apprenticed to Katsukawa Shunsho, a painter
and printmaker. The young Hokusai swiftly made his debut as an
artist in his own right the following year, at just twenty.

From the age of twenty to thirty-five, he went by the name
Shunro. During these fifteen years, he produced works on various
themes, including kabuki actors, beautiful women, sumo wres-
tlers, heroes from history, popular spots in Edo, and even toys.
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Iwai Hanshiro IV as Kashiku
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Shoki, the demon queller
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Newly published pictures of dances
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AGE 36-44
Maker of luxury prints

At the age of thirty-six, Hokusai changed his name from Shunro
to Sori, and started to aim for a more original personal style.
During this period, his career was dominated by the production
of luxurious prints called surimono. Surimono were similar to
today’s Japanese New Year cards and invitations, calendars and
greeting cards. Commissioned by wealthy merchants, they were
made using only the finest pigments and paper, and priced ac-
cordingly. Hokusai made many of these surimono and acquired

a following with his elegant style.
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Akebonogusa: Courtiers admiring
the cherry blossoms at Yoshinoyama
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AGE 45-50

Gets his big break
illustrating novels

It was around this time that Hokusai began to work under the
more familiar name of Katsushika Hokusai. This was the onset
of the artist’s career in yomihon. Yomihon were woodblock-
printed books similar to what we would call full-length novels,
and Hokusai made the illustrations for these books: around 200
over his lifetime. Working with popular novelists of the period,
he contributed to a string of best-sellers and readers delighted
in his dramatic imagery.
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The side story of

Chinzei Hachiro Tametomo,

Strange tales of the bow moon
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The bridge of dreams

MEH#‘&%&#B%EM— £25,
iltﬁti/y%i%& Jr*:'fbl‘)‘@"f%f)‘ %‘T L7

R ZAELZTALILE
EE B £ éw ot o>c14o§§f’§$ =550

BLEVEL A ickick$

?‘ft':F AN, i(i:lbﬁ(i'f%tb'(w%ﬂu&/k&

5 Y @ECEIL RV

CEARC tTBE%TTo &EA- -rIE :ll:% ik‘—l— B

%6355 CA%A

TE%AFE?&& 712: %hirméﬁb‘bm}ii'é& 5
= ¥ﬁbk‘%aut#(z¥ﬁbmﬁ¥ﬂ:9’-—v LoIYLELE,




NatT}

o g

% H
N
H
(@

ERELTHRIS o 1AL R,
Y EADBEHVELE, 3120
%Eik%nﬁmﬁ&uﬁunv
Ab‘f:( FAVEES TT, RAS
M.f,wr-m-. :II:ﬁ(t 51 ?_am. % 3
-mr:mm:**wé raﬁm EAHCESE
USR5 (3= »:aaﬁauzt §< DREE
&ﬁégaﬁ;ﬂ; Li#, wnh-ct,oa bﬁ&tﬂ,w#

rL%&i2E 9. Q*B'C 15ﬁ(§)50 #RTH
[ROYL- 2o F | OBTETOARSBYET,

0~IN*\I-

AGE 51-60

Attracts followers across Japan
with his drawing manuals

By now a household name in Japan, Hokusai attracted many

pupils. Many other people all over the country also wanted -~

to study his work, and for these aspiring artists, from the age
of fifty-one, Hokusai began to produce what are known as
edehon, manuals that included sketches for studying drawing
and painting. Hokusai continued producing edehon almost
right up to his death. The most famous of these books are
the Hokusai Manga, the fifteen volumes which are known as
the “Hokusai Sketches.”
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AGE 61-74

Earns international fame
with the Mt. Fuji series

Internationally, Hokusai’s best-known work is his Thirty-

six Views of Mt. Fuji series. Though the title says thirty-six,
there are in fact forty-six prints in the series. Each depicts a
totally different image of Mt. Fuji, by combining the moun-
tain with views from different locations, seasons, times of
the day, and scenes from everyday life. Around 150 years
ago, the series captured the imagination of people in Europe
and North America and inspired many artists in the West.
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The series Thirty-six views of Mt.Fuji:

The Mitsui shop at Surugaché in Edo

12 &

& HC EFA LB B2 U ThALw> 2 LYW

(ERM=1AT] BEMIR)

The series Thirty-six views of Mt.Fuji:

Ejiri in Suruga province
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The series Thirty-six views of Mt.Fuji:

Gotenyama hill at Shinagawa
on the Tokaido road
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The series Thirty-six views of Mt.Fuji:
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Under the wave off Kanagawa
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The series Thirty-six views of Mt.Fuji:

South wind, clear sky
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AGE 75-90

Surpassing his past
personal best

At the age of seventy-five, Hokusai is said to have stated,

“As an artist, at ninety | will have penetrated the essential na-
ture of life, at 100 | shall have attained a divine understanding,
and from 110 onward, every stroke of the brush will leap off the
paper as if alive”—words typical of an artist who never shied
away from a challenge and was constantly striving to surpass
his previous personal best. On April 18 1849, Hokusai died at
the age of ninety. It is said that up to his very final days, he was
still expressing his wish to be a “true artist.”
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Letter written by Oei to inform Hokushin
of Hokusai's death

e[5 101 UG5 T ek G
IEoBFrocmserFm,

HERITE LA TWEL, ETHRELFHR T,

X1 & B

A8 11

chEIEEFrEEOFR A AL,
BSAEoNERTT. FHEE.
BROBOECS £ 5oV T. [BH
RECT BARECHEFE ¥
EVv] LHBLTLET, ?Ifz%o'c
CABRBEELTVEDTT R,




BhH

I

EECOVTOREL SAEE,
EOHREE L THBRICHSh TR T,

I

T

KEAES

Nagata Seiji
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This introduction thus offers a little insight into the career

of the world-famous artist, Katsushika Hokusai.

But why does Shimane Prefecture have such a large
collection of his work? The answer is that over 2000 Hokusai
works and items of archival material were actually donated
to the prefecture by Nagata Seiji (1951-2018), a native of the
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3 Shimane town of Tsuwano who studied Hokusai and collect-
> ed his works over several decades.

Nagata first became interested in Hokusai as a child
when he found a book illustrated by the artist in a second-
hand bookshop. He began collecting Hokusai while still in
high school, and apparently dreamed of being a Hokusai
scholar. Thus, while still of elementary school age, Nagata

encountered what was to become a lifelong passion.
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